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Germination

To Love

Te Griere

Toe Empty

Past

satin pink tongue stained
strawberry scarlet/
candyfloss lips dripping
honey-soured jealousy/ the
taste of cooked carmine

bark of persimmon poured
down parchment needle
throat/ crushed rose water
boiling fractured bone sliver
shards/ loss a foreign lover

charm-candles cast upon
Yuletide/ an altar seeping
souls & crystal blue
stripped velvet/ worship
atonement of wood-
splintered knees

Present

Future

glass-cut eyes swollen with
radiance & salted thirst/
sea-snarled hair swept
asunder/ equinox nights a
hurning sky of broken
bedrock

acid-bathed blades
scissoring terracotia flesh/
lungs eviscerated/ a
butterfly ambered mid-
flight/ blood-bleached
brains beating still

slit the belly of Jupiter &

bite gristle-pork entrails/

bowel your marrow’s hate
& expel sustenance/
impregnate pain with
primrose sap & lust

rooms drowned in moth-
eaten cloud-skin/ cotron
throats stitched with
oleander & pearls/ your
hand to light my funeral
pyre

gold-veined acrylic tears

weeping rusted canvas/
tongue threaded through
sweet-rot burial soil/ the
scent of sun-starved onion

saplings

cup smoldered silver in
spleen/ let life gush from
iron-gouged thighs & tuck
death beneath tamarind
tongue/ breathe blighted
beaury

Kristina Erny
I Found a Rhythm in Motherhood

excemblage of Lynn Steger Strong’s New York Times Magazine essay

i.
I became a parent
blur months
mostly feral
to read about whatever you are
or they need
snacks meals movement
o to be read to and bathed
that much attachment is
the endless face
of babies

12
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ii.

who is bumbling
parenthood early

I am what changed

amid all the uncertainties
in life

becoming a mother
was endless

1ii.
all yet exhausting

who?
our remote children weren’t
hugs into everything  always needed  that is what they need

q: describe about being a parent
a: they wake up

emphasize my “I tried that way”
or “I haven’t been since”

constancy still need for me

I tried all the time in fact

in the middle of the night

now  right now in addition to
they need they might need

at this particular moment give  give
what to do next

it: are you a person
so: 'm dogged and grateful

the thing is
that needing  (or they want)
S0 it's both also
they are yours and you are also always theirs

this is my favorite thing

like
like about life
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iv.
for a forever home: my amplified directions
the ruptured gift: most things are hard

A note on the poem and process:

In May of 2020, in the early(ish) months of the Covid-19 pandemic,

The New York Times Magazine published a series of short essays by

famous women about their experiences as mothers. Each featured a

title with a revelation or realization that had stemmed from the famous
woman’s experience of becoming a mother. From a pit of my own

despair as a working mother teaching full-time online and parenting one
kindergartener and two elementary schoolers as “learned” online, I read
these essays and wanted to scream expletives into the void. As a coping
mechanism, I decided to take each essay and turn it into a word-pool from
which I could excavate and then assemble (excemble) my own poems. The
title of the poem is the title of the essay from which it has been excembled.
My rules were that I could only use words that appeared in the original
essay and if a word appeared only once then that was as many times as
could use it. These excemblages capture a range of emotions experienced
by parents and are in conversation/tension with the original essay. [ hope
they also can stand on their own. I was curious about how language used
to affirm and argue a certain point of view could often be used to make the
opposite argument and much more authentically capture my own lived
experience as a mother, which was so different from these famous women.

Citation: https://www.nytimes.com/interactive/2020/05/05/parenting/
how-motherhood-changed-us.html#resolve

Samantha Edmonds
A Small Ugly Thing

Some years ago, my Mamaw Ruby gave me a golden twelve-
inch dog statue. I hate that damned thing, sitting with its head
slightly tilted, curly textured ears like a spaniel. I repainted

the eyes, because when Mamaw gave me the statue they were
hellhound red. It’s an ancient, ugly object—I mean truly terrible.
It doesn’t look good anywhere. I keep it in my driveway because
I don’t want it in my house. It seems unbothered by this: sun
doesn’t fade it, snow and rain don’t wear it down. The statue

is made of something heavy, like concrete. I think it’s concrete
because there is a place on the side that has a piece chipped off,
and underneath it looks and feels like a parking lot. When the
winds of Missouri really get going—ripping my umbrella from
the table, toppling the bird feeder, breaking the windchime,
snapping the legs of the canopy—this dog, vigilant, does not
move even an inch.

Sitting cross-legged in my driveway on an unnaturally

sunny day in November, I look directly at the dog, something I
almost never do. I'm in a T-shirt, and it is easy to forget that last
week this yard was covered in snow. Runners pass my mailbox;
my brow sweats; birds chirp. I can almost let myself forget about
the winter ahead and believe it’s spring again and that Mamaw is
on her way home after three months in Florida, a country song
on the radio. Almost.

*

I've been sitting with this statue lately even though I
don’t love it because I'm thinking about the woman who gave
it to me. This is November 2020. Back in Ohio, Mamaw was
placed on a ventilator this morning, positive for Covid-19. Five
hundred miles away, I'm doing the only thing I can think of to
feel close to her, which is to stare at this dog statue that I hate, a
gift.

She was never my favorite grandmother. Is that taboo
to say, especially now? It’s true regardless. As a child I loved my
other grandmother with a fanaticism that bordered on worship.
But Mamaw Ruby was harder for me to get to know, a true Fancy
Lady—she likes animal print (think leopard) and gold jewelry;
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